THE AESTHETIC APPRECIATION OF WORKS OF ART 


The spectator's physical distance from the work of 

art: To be appropriately distanced physically from a 
given work of art in order to appreciate aesthetically 
that work of art means that the spectator must be neither 
too close to nor too far away from that work of art, it 
means at the same time that the spectator's physical/ 
spatial relationship with that work of art must be such 
that he can regard that work of art as it was intended 
to be seen by its creator. Apollo and Daphne of Giovanni 
Lorenzo Bernini (1622-1625, marble, life-size, Borghese 
Gallery, Rome) for example can be appreciated aestheti- 
cally by a spectator who is interested in and capable 

of appreciating aesthetically that work of art who con- 
templates that work of art indoors and at eye level 

in the Borghese Gallery in Rome. Think about the fact 
that Donatello's Prophet (Lo Zuccone) (1423-1425, marble, 
6'5" high) in the Cathedral Museum in Florence was de- 
signed by Donatello for a third-story niche of the 
Florence Cathedral and ask yourself can a spectator who 
is interested in and capable of appreciating aestheti- 
cally that work of sculpture appreciate that work if 

he is not as it were fifty-five feet below that statue? 
Think about the fact that the Parthenon sculptures (the 
high-relief metopes of the Doric frieze, the free-stand- 
ing pediment figures and the low-relief cella frieze) 
were intended to be contemplated in daylight--those of 
the Doric frieze and of the pediments in bright sun- 
light/those of the cella frieze in indirect light--by 

a spectator who is situated thirty-five feet below 

those sculptures [the sculptures of the cella frieze 

for example were intended to be seen not only in in- 
direct light but also at a steep upward angle--as such 
they were carved in low relief--given the fact that 
shadows in such light on the figures of the cella frieze 
are cast upward the frieze is tilted slightly and cut 

so that the lower parts of the figures project only 

1 1/4" from the background whereas at the top the fig- 
ures project outward about 2 1/4"] and ask yourself 

can the spectator who is interested in and capable of 
appreciating aesthetically the Parthenon sculptures 
appreciate aesthetically those Parthenon sculptures 

that are currently on display indoors at eye level 

for example Poseidon and Apollo (detail of East cella 
frieze, C. 440 B.C., marble, 3'7" high) in the Acropolis 
Museum in Athens? Similarly ask yourself if an example 
of Gothic niche sculpture such as Pythagoras on the 
Virgin Portal Tympanum of the West facade of Chartres 
Cathedral can be appreciated aesthetically by a spectator 





